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NOTICES. 


Those of owr subscribers whose subscrip- 
tions are now due are requested to forward the 
amount for the next 12 months with as little 
delay as possible, or the posting of their 
copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post 
free for the United Kingdom, and 3s. for 
America, the Colonies, and abroad. Our 
American subscribers may remit us $1 note, 
which will cover a subscription of 16 issues 
post free. 

All communications, invitations, tickets 
for concerts, dc., dc., should be addressed 
to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 


CURRENT EVENTS & CONCERT NOTES. 
‘AT HOME.” 

Louis H. Hillier, the well-known composer 
and violinist, will give his Fourth Annual 
Concert (under the direction of Mr. Ernest 
Cavour) at St. James’s Hall on february 
18th, assisted by Mdlle. Eva Cortesi (a 
soprano, who will make her. first appearance 
in England at this concert), the Hillier 
Belgian String Quartet, and others. Some 
new compositions of Mr. Hillier for voice, 
piano, ’cello, and flute, will be performed. 

Mr. Alfred Schulz-Curtius announces a 
Series of three grand Wagner Concerts at 


Queen’s Hall on April 26th, under the con- 
ductorship of Herr Felix Mottl; May 17th, 
when Herr Felix Weingartner will make his 
only appearance; and June 16th, when 
Herr Felix Mottl will wield the baton. 
The programme for each night belongs to the 
advanced school, and will no doubt prove 
of exceptional interest and attraction. 

The Bohemian String Quartet will perform 
at their two Concerts at St. James’s Hall 
(under the direction of Mr. Ernest Cavour), 
on March Ist and 29th next. For the first 
time, a Violin Sonata, written by Oskar 
Nedbal, the viola-player of the party, and a 
Pianoforte Trio, by Edward Schitt, of which 
the pianoforte part will be played by the 
composer. This famous Quartette Party has 
created sensational successes during the 
last three months in Russia, Germany, 
Austria, and Holland. 


Mr. N. Vert announces a series of Piano- 
forte Recitals to be given by Herr Liebling, 
who has already established his reputation in 
London as a pianist of exceptional ability. 
His first programme on Monday afternoon, 
February 7th, was devoted entirely to the 
works of Beethoven, consisting of four of his 
Sonatas, to wit, ‘‘ Moonlight,” ‘‘ Pastorale,”’ 
‘« Waldstein,” and “ Appassionata.” The 
remainder of the Recitals take place at St. 
James’s Hall on Thursday afternoons, Feb- 
ruary 17th (Schumann), February 24th 
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(Chopin), and March 3rd (Liebling-Liszt). 
Herr Liebling returned to London from 
Algiers on the 28th ult. 

Herr Joseph Slivinski also announced his 
Pianoforte Recital on February 11th, the 
programme consisting entirely of Chopin’s 
compositions. 

The Duke of Coburg has just purchased a 
Strad for £1,400. A German contemporary 
attributes the rise in the prices of genuine 
Cremona masterpieces to the fact that 
Senator Hawley, from Connecticut, a few 
months ago made a descent upon Italy and 
carried off 500 good violins, for which he paid 
£16,000.—Our German contemporary, how- 
ever, forgets that Italy has long ago been 
ransacked by the fiddle-hunters of its 
treasures, and that the best violins are now 
to be found in England, Russia, France, and 
America. 

Mr. Bromley Booth, the young artist, who 
at his recent recitals in St. James’s Hall was 
classified by the Times as ‘a violinist of 
remarkable ability and artistic attainment,” 
will be in Germany and Belgium during 
February and March, giving recitals in both 
Brussels and Berlin. 

Lady Hallé proposes to leave England 
next month for a tour in the United States 
and Canada, and arrangements have already 
been made for her appearance at about thirty 
concerts. This will be Lady Hallé’s first 
professional visit to America. 

Herr Joachim will appear at the Monday 
Popular Concert at St. James’ Hall on 
February 21st, and Herr Hugo Becker has 
been engaged for the whole season. 

Owing to indisposition, Mr. Gompertz has 
been advised to take three months’ rest on 
the continent, and Mr. Adlington has there- 
fore been obliged to cancel the three 
remaining concerts for this season of the 
Gompertz String Quartet. 

Miss Leonora Jackson, violinist, was to 
play at the Symphony concert on February 
5th. 

The Walenn Chamber Concerts (second 
series), under the direction of Mr. Cecil 
Barth, managing director of the Concert 
Agency, Ltd., will be given in the Queen’s 
(small) Hall, on Tuesday, February 22nd, 
March 29th, and April 26th, commencing at 
8.15. ‘The artists engaged are: Miss Esther 
Palliser, Mme. Marian McKenzie, and Mr. 
Arthur Walenn, vocalists; Miss Dorothea 
Walenn and Mr. Gerald Walenn, violin; 
Mr. Herbert Walenn, violoncello; Miss 
Maude Rihll, Miss Dora Bright, and Mr. 
Herbert Parsons, pianoforte. Mr. 
Clutsam will conduct, 


George 


TIMES. 


The third concert of the series arranged by 
Miss Winifred Holiday and Mr. Jasper 
Sutcliffe, was given at Kensington Town 
Hali on Tuesday evening, the 25th instant, 
and was well attended. The programme 
commenced with Beethoven’s Trio in C 
minor, Op. 9, No. 3, for violin, viola, and 
‘cello, undertaken respectively by Messrs. 
Jasper Sutcliffe, Wallace Sutcliffe, and W. H. 
Squire, was admirably played, the performers 
being recalled at the conclusion. Miss 
Agnes Zimmermann, besides a solo, was also 
associated with Mr. J. Sutcliffe in the 
Brahms-Joachim ‘Hungarian Dances.” 
Schubert’s Trio in E flat, Op. 99, for piano, 
violin, and ’cello, was the concluding item. 

Herr Theodore Werner, early in March 
next, will give two Historical Violin Recitals, 
at the invitation of Professor Niecks, at the 
Edinburgh University, when he will perform 
the more characteristic compositions of the 
old and modern violin masters, froin Corelli 
to the violin composers of the present day. 


PROVINCIAL. 


Manchester : On Monday, December 13th, a highly 
successful concert was held in the Co-operative Hall. 


The entertainment was organiz-d by Messrs. W. H. 
and S. Mayson, two gentlemen well known in the 
musical circles of this city. The programme. which 
was a very varied one, consisted of songs, solos, and 
selections. Mr. J. H. Greenwood, the popular 
humourist. delighted the vast audience with his really 
excellent entertainment, while the extraordinary 
whistling solos of his son. Mr. 8S. Greenwood, met 
with marked success. Mr. W. H Mayson, junior, 
gave a highly finished rendering of De Bériot’s first 
Concerto for solo violin, and, in response to a de- 
servedly-earned encore, performed a very pleasing 
Tarantelle of his own composing. Miss Ballinger, of 
the principal Manchester concerts, sang in her best 
manner, and met with much appreciation. In a 
Fantasia on Popular Melodies for solo mandoline, Mr. 
Stanfield Mayson showed great executive powers, 
and, complying with an uproarious recall, gave as an 
encore a Prelude and Air with variations by Madame 
S. Pratten, for solo guitar, the piece meeting with 
marked approval. Space will not permit us to go 
into detail ; we would therefore mention the follow- 
ing as having performed their parts extremely well : 
Mr. H. Ordish (basso), Mr. F. Green (tenor), Mr. 
James Cartledge (solo cornet), Mr. J. Lees (comic). 
Mr. Harold Kelly (ventriloquist), Mr. Fred Carr 
(comedian), and the = Caralini” Troubadours ot 
Mandolines and Guitars. Mr. James Richardson 
presided at the pianoforte as soloist and accompanist. 
in conjunction with ‘Mr. Fred Garaway. and it was 
not until 11 p.m. that the large anda appreciative 
andience dispersed. 


Newcastle-on- Tyne: On January the 16th. at the 
Tyne Theatre, under the auspices of the Tyneside Sun- 
day Lecture Society, Mr. Arnold Dolmetch lectured for 
the first time in Newcastle-on-Tyne. on “ Old Musical 
Instruments.” before a highly demonstrative audience. 
The quaint and somewhat novel musical illustrations 
were delightfully rendered by Mr. Dolmetch, Miss 
Dolmetch. and his sister-in-law. Madame Elodie 
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Dolmetch, upon the following instruments : — A 
Venetian lute, made about 1560; a viola d’amore, 
made in 1722, by Carlo Antonio Testore. of Milan ; 
a viol da gamba, made in 170, by Carlo Bergonzi, of 
Cremona; a virginal, in excellent condition, and a 
harpsichord, made in London in 1758, by Jacobus 
Kirkman. The musical illustrations were inter- 
spersed with lucid and interesting remarks by Mr. 
Dolmetch, who is a fluent speaker. However, Mr. 
Dolmetch’s statement that “no one had played the 
lute for generations until he revived it,” is not quite 
correct, because the famous Swedish * Lieder Singer,”’ 
Mr. Iven Scholander, in Stockholm, who has sung 
with great success in Berlin, Vienna, Budapesth, St. 
Petersburg, etc., is a clever lute player, and always 
plays his accompaniments on a Swedish lute, made 
during the last century. The lute was also a 
favourite instrument in the home of Mr. Scholander’s 
parents. ; 

On Monday night, January 17th. Mr. Dolmetch 
repeated his discourse on old instruments at the 
Literary and Philosophical Society, and it is a long 
time since I heard a musical lecture so enjoy- 
ableas that given by Mr. Dolmetch, and should he 
give another I can safely predict him a crowded house 
and a hearty welcome. It was evident that the very 
favourable impression he made upon a Newcastle 
audience was fully reciprocated, because I heard him 
say that he had seldom lectured before such an 
intelligent and attentive audience as was to be found 
in the busy metropolis of the north. 

The chief feature of interest in the programme of 
the Chamber Musie Society's Concert, on January the 
19th, were the string quartet in E flat, Op. 51, by 
Dvorak, already heard at the admirable Concerts and 
the Russian composer, Borodine’s Quartet in D, No. 2, in 
four movements ; the latter was an absolute novelty, 
and much appreciated by the large audience. Both 
quartets were rendered with brilliancy and expression 
by Messsrs. Arbos, Weist-Hill, Hobday, and Squire. 

At the next Chamber Concert, on February the 24th. 
the Bohemian String Quartet will appear for the first 
time in our city. 

Mr. Louis Peeskai is announced to play violin solos 
at the third Harrison Concert. which will take place 
on February the 14th. 

H. W-r. 


Birkenhead: A concert, which was to take place in 
the Conservative Club by the * Rossini” Orchestra, on 
Thursday, January 27th, had to be postponed in con- 
sequence of the lamented death of Mr. John Laird. 
The deceased gentleman, a member of the firm Laird 
Bros. ship-builders, was one of the most respected 
citizens of Birkenhead, charitable and kindly disposed. 
His loss will be feit by all classes of society, institu- 
tions, Xc. 

The «Pirates of Penzance” was successfully per- 
formed for three nights. thanks to their able con- 
ductor, Mr. Hamilton Jackson, organist of St. 
Catherine’s Church. It will again be performed (this 
time in the Theatre Metropole) in February next. in 
aid of the Royal Beneyolent Society. 

J. A. K, 


Brompton: A most enjoyable concert was given 
under the direction of Messrs. G. & H. Saint-George 
to the patients of the Brompton Hospital, on Tuesday 
evening, January 25th. Miss L. von Kornatzki was 
the pianist of the evening, and her playing as well as 
the violin, viola, and viol D'Amour playing of the 
Messrs, Saint-George, proved quite the success of the 
evening, Miss Cissie Cranford was the yocalist, 


Stockport : Mr. Walter Hampson, F.C.V,, gave a 
grand evening concert at the Mechanics Institute, and 
the playing of his orchestra proved a great success, 
Many of the members of the band were pupils of the 
concert giver, and amongst them the playing of Miss 
Deakin, Miss Chappel, Master Allott, and Mr. Harold 
Hollis, L.C.V., deserve special mention. Mrs. Winter- 
bottom was the vocalist of the evening, and her sing- 
ing was greatly admired. Altogether the concert 
was one upon which Mr. Hampson may reasonably 
reflect with feelings of satisfaction and pride. 

Tlastings : Herr C. Walger, F.C.V., gave an 
evening concert at Githa Road Board Schools, Clive 
Vale, on January 26th. The concert giver was sup- 
ported by a large number of artists, amongst them 
being Miss Kate Johnston (violin) and Miss Marriott 
(violoncello), pupils of Herr Walger. The latter was 
heard to great advantage in Mackenzie’s Benedictus 
and a Mazurka by Bohm. The local papers declare 
the concert to have been in every respect a delightful 


one. 

: 2 

Markineh: It is with great pleasure that I have 

to report the great success of another prodigy violinist 
whose recent performances at various concerts have 
taken the people by storm, putting them into a state 
of wonderment. His name is Master Howat, son of 
Mr. Joseph Howat, A.C.V. His intonation and bowing 
are almost perfect, and his tone is pure, considering 
that he plays on a violin the size of which is almost 
as big as he is himself. 

C.V. 





Workington: It is a pleasant duty for me to give 
you a satisfactory account of the immense progress of 
our young townsman, Mr, Stanton Rees. who for a 
year studied the violin in London under the auspices 
of the College of Violinists, and with the guidance of 
Mr. Polonaski. Mr. Rees was one of the very few 
successful candidates who had presented themselves 
for the F.C.V. Examination in London, He is playing 
a good deal, and created quite a furore at the Eistedd. 
fod, recently held at Workington. Dr. M, Naught 
spoke of him in glowing terms, saying that we ought 
to be proud of possessing such a genius in Work. 
ington. 

F. A, 

Brading : A concert was given by the Brading 
Orchestra Society, Conductor, Mr, J. Edwin Bonn, on 
5th January, which was altoyether successful, several 
of the items being encored. Songs by Miss Garwood, 
Mrs. Parmitter, and Mr. Denston Edwards, were well 
received, but the orchestral numbers attracted the 
vreatest attention. Mr. Comden played Mascheroni's 
+ For all Eternity”? as a cornet solo; the overture, 
~ Light Cavalry.” Fantasia “* Blue Monday ” (Kling), 
»* Turkish Patrol.” and a Pizzicato * Serenade.” were 
among the pieces played. In addition to some 
violinists of the eventle sex. this orchestra boasts a 
lady oboist. 

Longbenton: A pupil of the College of Violinists, 
Miss Mand Jaques. L.C.V., who has been for some 
years studying at that Institution, met with a very 
gratifying reception at a concert lately given at 
Longbenton, Newcastle-on-Tyne. She was the solo 
violinist on the occasion, and her clever rendering of 
several excerpts aroused much enthusiasm in her 
audience. who insisted upon an encore for each solo, 

. > 
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Landore : It will no doubt interest your readers to 
hear of the success achieved by Miss Hannah Rees- 
Jones, on a recent tour through South Wales, Chester- 
field, Denby, &c. She played always to crowded 
houses and had ev yerywhere splendid receptions. Miss 
Jones, who is preparing for the F.C.V. examination 
which is going to be held in London in June next, is 
the daughter of Councillor Rees-Jones, and her 
portrait appeared in No, 46, August issue of THE 
VIOLIN TIMES. 

a J. B. 

Northampton : The following candidates were suc- 
cessful in passing the winter examination of the 
College of Violinists held on December 14th :—Ad- 
vanced Junior: Sidney Strickland ; Juniors: Annie 
Jones, Edith Pilkinton, and Alice Stimpson, all 
pupils of Mr. Fred Turner, of Kettering Road. 

N.S. 

Pontefract : Messrs. Fred and Haydn Fisher gave 
another successful violin and organ recital at the 
Parish Church, on January 13th. They were heard 
in Mendelssohn's Sonata in B flat, Handel’s Sonata in 
A, and various minor compositions for violin and 
organ, 

— 7 
“ ABROAD.” 

The young violinist, Bronislaw Huberman, 
is at present giving very successful recitals in 
St. Petersburg. He had the honour of 
playing at a soiree given by the Czar and 
Czarina. 

In 1856 Rubinstein lived at No, 1, Augusta 
Strasse, Leipzig. Recently there was 
affixed to the house a bronze tablet, bearing 
the inscription, ‘‘ Anton Rubinsteiu wohnte 
hier 1856,” and adorned with a tas relief of 
the composer. In the evening of the same 
day a Commemoration Cencert was given. 

M. Eugéne Ysaye has sent to the Vieux- 
temps monument committee at Verviers a 
sum of two thousand francs as a personal 
contribution to the work. 

Following the example of St. Siens, 
Sarasate has endowed his native city, 
Pampelune, with a museum, where he has 
collected together articles of all sorts, in- 
cluding presents received by him from various 
notables. The value of the collection 
surpasses £4,000. 

Beyer-Hane, the cellist, played ou his newly 
acquired ‘‘Stradavarius’”’ for the first time 
on January 15th. He purchased it from the 
Lyon and Healy ccllection recently on 
exhibition at the Everett House, New York, 
for $4,500. 

Mozart’s note book of first draughts of 
compositions, made when he was a boy of 8, 
has been discovered in Berlin, and will be 
published soon by the Berlin Mozart Society. 
It consists of forty-two octavo leaves bound 
together. 

‘The death is announced at Leipzig, of 
Engelbert Roentgen, the highly esteemed 
leading violinist of the Gewandhaus Or 








chestra. He was a pupil of David, at the 
Leipzig Conservatory, and for many years a 
professor at that institution. A_ highly 
cultured musician and violinist of the first 
rank, he but rarely appeared in public as a 
soloist, owing to his extreme nervousness. 
He was the author of some valuable critically 
revised editions of the violin compositions of 
Bach and Beethoven. His son, Julius 
Roentgen, is well-known in the musical 
world as an excellent pianist and composer, 

Ole Theobaldi, a recently arrived Nor- 
wegian violinist, had a brilliant reception at 
the salon of Miss Weir, before the members 
of the Brooklyn Symphony Society and a 
host of cultivated people, who listened with 
pleasure to his two hours’ performance 

The King of Siain’s band is_ peculiarly 
interesting. It is composed of bluejackets 
from his yacht, who were trained by Signor 
Fusea, their Italian conductor. Musical 
notation is utterly unknown in Siam, and 
these men possessed no inusical knowledge 
whatever. usea, however, found them 
wonderfully intelligent, and gifted with an 
ear for music, which made his task easy. 
At the King’s garden-party recently, they 
played English and German music, as well 
as any ordinary European band. This is a 
remarkable fact, for most of the Oriental 
nations have no sense of musie—that is to 
say, of Western intervals and the rules of 
harmony-—and cannot be trained. — The 
Siamese are a bright exception. 

Violin connossieurs have been congregating 
for the past two weeks at C. G. Conn’s lth 
St. warerooms, New York, to see his rare 
collection of old violins and violas in 
which Amati, Stradivari, da Salo, Ruggeri, 
Eberle and the Gagliano Brothers are 
represented. 

The “ Velo Club” of Siti held a Musical 
Reception on Januuary the 15th, on which 
occasion many celebrated artists appeared, 
amongst them being Sr. Cesar Mires, who 
delighted his audience by his brilliant ren- 
derings of two violin solos, viz: ‘ Melodia” 
by Oscar da Lilva, and ** Rapsodia Hungara” 
by M. Hauser’ The Royal Academy students 
gave their 77th Concert in the Salao da 
Trinidade, on January the 31st, when Sr. D. 
Maria das Dores Faria e Maia gave a fine 
reading of Max Bruch’s second violin concerto 
accompanied by a full orchestra, which was 
under the direction of Sr. Victor Hussla. 
The orchestral items included Moszkawski’s 
“ Suite caracteristique,” Grieg’s ‘ Melodia,’ 
and Ganne’s ‘‘ Arlequinade Pizzicati,” the last 
two named items being for strings only, 
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unfamiliar? Are they to suffer under the disadvan- 


ne : ; ; : 
. tage? We see that the right of translation iz 
DROGEMEYER. Herm. Aug. reserved by the publisher; let us hope he may soon 
y Die Geige | von | Herm. Aug. Drégemeyer | Geigen- find in necessary to publish an English version of a 
st macher in Bremen | Mit eivgehender Belehrung | iiber work which recommends itself to the attention of 
a den | Internationalen Geivenschwindel. Zweite, the many British amateurs w ho are interested in the 
S umgearbeitete und vermehrte Auflage. | C. F. subject. The work is divided into two parts, Part I. 
™ Schmidt | Musikalien und Verlog | Heilbrenn A | N, treating the History of the Violin, Part II. the 
y The author of the little work claims for it the Theoretical and Practical Part of Violin Making. 
of advantage of having condensed or abridged the history Amongst many other interesting subjects,a geneologi- 
1S and construction of the viclin into a narrow space for cal table of the family of Stradivarius attracted our 
al the benefit of those who are unable to grasp or fully attention ; we may mention that it has originaily 
; understand the many existing works that have already been drawn up by the authority of Paolo Lombardini, 
r. been written in other than the ,German language. and we now offer an English translation of it in order 
és But how about those poor readers who are interested to give our readers an example of what sterling 
at in the subject and to whom the German language is interest the work must be : 
rs 
{TaATT ‘ ‘ a a ¥ 4 Al 
hk GENEALOGICAL TABLE OF THE STRADIVARI FAMILY AFTER 
iN 
PAOLO LOMBARDINI. 
ly ae 
ts Stradivari, Alessandro and Moroni, Anna. 
or 
al Stradivari, Giuseppe, J.. Stradivari, Antonius, married to  Ferraboschi, Francesca, 
id born 20 March, 1623. born 1644, died 18 Dec., 1737. 4 July, 1667 born 7 Oct., 1640. died 25 March, 1698. 
ze ; : eens eee : 
m a ee ae oats iii Rs P | 
(1) Guilio. born 23 Dec... (2) Francesco, (3) Francesco, (4) Catterina, (5) Allessandro, (6) Omobono, 


born 14 Nov., 1679, 
died 9 June, 1742. 


born 6 Feb., 1670, born 1 Feb., 1671, born 18 Feb., 1674, born 25 May, 1677, 
died 12 Feb. 1670. died 11 May,1743. died 3 Aug , 1748. died 26 Jan., 1732. 


1667; married 1688, 
died 7 Aug., 1707. 





Stradivari, Antoninus, married for the second time to Zambelli, Antonia, 
died 18 Dee., 1737. 24 Aug., 1699. born 11 June, 1664, died 3 Mar., 1737, 























a 
al : — : 
to (7) Francesca (8) G. B. Giuseppe. (9) G. B. Martino, (10) Giuseppe. (11) Paolo, mar. to Templari, Elena, 
ol born 1) Sept., 1700, born 6 Nov.,1701, born 11 Nov.,1708, born 27 Oct., 1704 born 26Jan, 1708 born 1705, 
he died 11 Feb., 1720, died 7June, 1702. died 1 Nov., 1727. (Priest), (Draper), died 1776, 
died 29 Nov., 1781. died 19 Oct., 1776. 
" | | | T — | ae | 
Dalla Noce. Margarita. married to Antoni II, Francesca, Carlo, Francesco, Paolo, 
a born 1739, born 1738, born 1739, born4Dec., 1741, born 1744, born 1746, 
re died 1787, died 1789. died 1809. died 1808. died 1746 died 1792. 
ml ee EEO ee 
i, ‘5 Hf I. . . . . . . 
re Giuseppe, Liugia, Francesca,  Cornieri, Guiseppe, married to Giacomo, married for the 
; second time to Bonazzi, Antonia, 
born 1763, born 1765. — born 1767. died 25 Jan,, 1803. 1797. born 1769. 1821. Rosalinda, born 1771, 
| died 1828. | born 1792. died 1816, 
al | l l | 
ch Cesare, married to Maini, Lavinia, Pietro, Giuseppe, mar. toChristini, Giacomo II. mar. to Rossi, Fanny, 
d, born 179%, 1838, born 1800, born 1800. born 1802. 1836 Maria, born 1822, 1861. born 1835, 
nO , | died 1862. died 1869. | born 1807. in Milan. 
4 Liberio, married to Podesta, Giovanna, l | | 
| born 29 Jan, 1840, 1867, born 184— Fanny. Eufemia. Enrico, Elena. Silvia, Oserina. Fausto. 
” Lawyer, 
ts | 
la Clelia, born 1868. Aunita, born 1871, Italo, born 1872. 
D, 
ne . 
to miocs, Otto, | instruments equal in every respect to those of the 
as Mi udio for Cremona Violin Construction, | Otto | celebrated Italian masters, and refuting the general 
la ‘hgge | Honorary Member of the Barcelona|Con- | assumption that the art productions of these old 
ana L egg 11, St. James's Terrace, | Regent’s Park | | masters obtained their good qualities only by age and 
8 “Tn on, N.W. ; : continual use. The many newspaper reports, expres- 
, os ‘' author of the little pamphlet, which is got up | sions of opinion, letters of congratulation, etc., a few 
st th . ighly artistic manner, claims to have solved | of which are reproduced in the pages of the 
he problem of the old Italian art of violin construc. | 


pamphlet, certainly bear sufficient testimony as to 


ti 8 gualifvi : . - , Pas 
on, thus qualifying himself to construct stringed the genuineness of his theory. Amongst the many 
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testimonials given in the little work, the follow- 
ing may be cited as being the most important ones : 
The Famous Music Critic and Writer. Richard Pohl, of 
Baden Baden, a leading article of the “New Berlin 
Musical Gazette,’—Edward Heron-Allen (in the 
Vion Times, of April 15th 1895),—Joaq de Cabirol, 
President of Barcelona Conservatoire of Music,—-Pro 
fessor August Wilhelmj,—M. M. P. Marsick,—M. R. 
Maszkowski,— Mlle. Gabrielle Wietrowetz,—M von 
Stein, of Kertch, Crimea,—Sig. Giorgio Egestorff, of 
Milan,—Concert Master Louis Liistner, of Wiesbaden, 
—Frotessor R. Sohla, of Buckeburg—M. Otto von 
Dabski, of Konigsberg, — Concert- Master José 
Eibenschiitz, of Abo,—M. G. von Amende, of Tomsk, 
and many others too numerous to mention. 

A careful perusal of this highly interesting pamph- 
let. which can be obtained (as long as our stock lasts) 
from the Editor of this journal, post free, on receipt of 
a postcard, giviag the address of our reader, will more 
than repay him for the trouble of writing for it. 
The little work is printed on paper of quite excep- 
tionally fine quality. The contents of the different 
articles and letters (in English) are of the greatest 
consequence to all interested in the subject. and will 
prove a revelation to many members of our enthusi- 
astic fiddling fraternity. 

Eurvicu, A. 

Celebrated Violinists, | Past and Present | Translated 

from the German | of | A. Ehrlich | and edited with 


Notes and Additions by | Robin H. Legge | with 
seventy-nine Portraits | London | 7/2 Strad Office. 


Quite a touch of humour is infused by the short 
preface, written by the English Editor, who admits 
that the book was never intended to be a perfect 
dictionary of violinists ; notwithstanding — this 
admission, he confesses that he has found it 
it necessary to add one or two biographical sketches 
(pet musical gods of his own, we presume) to the 
original work. The aim of the work before us 
appears, according to the preface. to give a few more 
details concerning some of the greatest of stringed 
instrument players. We cannot very well coincide 
with the English editor’s remark, “That no name of 
the first importance has been omitted.” —_ In glaneing 
now over the contents of the volume, we must confess, 
that the translation has been well carried out, 
although not always literally ; a fact, which will be 
all the more excused by those who are in the habit of 
undertaking similar work. The book contains some 
280 pages, and is printed in excellent style. As 
regards the seventy-nine portraits. we must, classify 
them under six different headings: good, bad, 
indifferent. out of date. beautiful. and ugly. We must 
leave itto the reader to decide under which class he 
will place the following portraits :—Gaetano, Pugnani. 
H. Leonard, Pierre Gaviniés. Henry Holmes. Ed. 
Remenyi ? 

MAyson, Walter /7. 

The Stolen Fiddle | by | Walter H. Mayson | author 
of | “Colazzi,’ | The Weir of Dalton,” | kc, &e. | 
London | Frederick Warne and Co. | and New York | 
1897 | All rights reserved. 

The story deals with the adventures of a stolen 
fiddle, and will be of great interest to readers fond of 
sensational or romantical works, which give plenty of 
margin to a fantastically inclined imagination. A 
lovestory is, of course, introduced, and some of the 
descriptions of the sceneries of the Lake district, the 
part of the country where the story is supposed to take 
place, may be called particularly fine and attractive. 
The work is feelingly dedicated by the author to the 
memory of his late parents for sympathizing with his 











early literary efforts, and we think that the undoub- 
tedly assured success of the story will induce Mr, 
Mayson to continue writing, which will no 
no doubt be appreciated by a large number of fiddle 
enthusiasts. The get-up of the book is excellent, and 
its price, 3s 6d, within the reach of everybody. We 
heartily compliment Mr. Mayson on his story, which 
is well told, well thought out, and equally well put 
together ; the interest from beginning to end never 
flags for one moment, and itis, in short, one of those 
irresistable “Romances” in which the reader 
requires some very considerable fascination before he 
can be induced to put the book aside. 


CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove interesting to our readers, but will not be 
responsible for opinions expressed under this heading, 
nor canwe undertake to return rajected communications, 
All copy must be written on one side of the paper only, 
and addressed tothe Lditor, 38, Warwick Road, Earl's 
Court, SW. 


To the Editor of the Violin Times. 
THE COLLEGE OF VIOLINISTS AND 
TEACHERS’ CERTIFICATES. 
DEAR SiR, 

It was with great pleasure I received and read a 
circular sent to me, on the above object, for it has often 
occurred to my mind that in the present age of 
examinations, certificates, etc., teachers with great 
experience and abilities, who,actually prepared. yes. 
made their pupils able, to obtain high distinctions at 
various examinations, but having no “ Handel” to 
their name are looked down upon by the public. The 
College of Violinists has evidently come to the proper 
conclusion, namely, that the result of a man’s work is 
the proof of his abilities, and offers Teachers’ Certi- 
ficates on certain conditions, without compelling them 
to undergo the unnecessary ordeal of an examination. 

These conditions, to my opinion, want talking 
about. I feel sure a good many like myself, will not 
apply for a less certificate than a “ First Class ”—but 
cannot do so unless they have successfully passed a 
*Fellow” of the College. It may be years before 
some of us have the good luck to obtain a pupil who 
wishes to obtain this degree. Should for this the 
teacher have to be satisfied with a minor certificate ? 

There is, no doubt, that granting diplomas isa 
very difficult question; teachers of years standing 
would not go in for examination, to be examined 
perhaps by one of their old pupils. The College ot 
Violonists is trying to solve this problem, but it wants 
thinking out ; it must be made so that it will be an 
honour to obtain such a diploma, 

My opinion is that * First Class Diplomas“ should 
he conferred on teachers for at least ten years’ stand- 
ing, whose pupils have been successful, not only at 
the Colleve of Violonists, but also at other examina- 
tions. That the board of the above Colleve should 
offer this privilege “ only,” after they had made full 
inquiries, as to the respectability, etc., of the teacher, 
which cannot be done without much trouble. Perhaps 
this may lead to others giving their ideas on this 
subject in a satisfactory solution. 

I am, dear sir, 
Yonrs faithfully. 


Liverpool, 
22nd January, 1598. 
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BONN’S 
PREMIER VIOLIN STRINGS. 




















If you experience any difhculty in obtaining good 
Strings send for a sample packet of Bonn’s ‘‘ Premier ”’ 
Strings, which have been in use for eighteen years, and 
continue to give the greatest satisfaction. 

These Strings are used in almost every civilized 
country, and by the greatest players, who pronounce 
them perfect. 


Read the following :— 


32, CREWSDON ROAD, CLAPHAM ROAD, 
“LONDON, S.W., 
“ 8th November, 1897. 
“ DEAR Sik, 

“Some months ago | purchased of you half a bundle of E Strings and 
“afew Aand D. The extraordinary durability and purity of tone possessed 
“by these strings have so astonished me that I cannot refrain from writing to 
“congratulate vou upon having achieved such perfection in their manufacture. 
“As the constant desire to precure a really good string so often meets with 
“failure in its fulfilment, | shall, in future, cordially recommend all violin 
“plavers to give your strings a trial, feeling sure that in so doing | shall earn 
“their gratitude. Meanwhile | have the pleasure to remain, 

“ Faithfully yours, 


“THe AUTHOR OF ‘ EVERYBODY'S GUIDE TO THE VIOLIN,’ ” 


Price List post free. Sample Packets is. id., 2s., or 
2s. 6d., post free. 


J. EDWIN BONN, 
26, HIGH STREET, BRADING, ISLE OF WIGHT. 
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HART & SON, 


DEALERS IN 


Cremona & Other Instruments. 


eee Qs ee Bro 
Manufacturers Importers 
of Guaranteed of the 
English-made Finest Quality 
Violins, of 
richly Oil ITALIAN 
Varnished. STRINGS. 





Tested Strings prepared expressly for 
HART & SON, 


Good Violins from Three Guineas. 


Vioiins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines, 


Repairs of all kinds carefully executed by ex- 
perieuced and skilful workmen on the premises, 


Lists ON APPLICATION, 
Messks. Hakt & Son have at present an unique 


coection of Violins, Violas, Violoncellos, and bows 
by the Old Masters. 





28, WARDOUR STREET, 


LONDON. W. 
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NOW READY. 


Vol. IV. ‘THE VIOLIN TIMES.” 


Handsomely Bound in Gray Cloth with Silver 
Lettering, with Index complete. 
6s., or Post Free, 6s. 6d. 


ALSO 


TITLE, INDEX and CASES for Binding Vol. IV, 
“Che Violin Times,” 


Price 2s. Post Free. 


Address :—*The Secretary,” 
38, Warwick Road, Earl’s Court, 
London, S.W. 


ASHDOWN EDITION 


OF 


STANDARD VIOLIN MUSIC. 


(VIOLIN AND PIANO.) Nett 

Vol. a & 

1. Lyric Album (5 pieces) ies eae a2. 

2. Diehl, Six Gavottes ae =e xe 

3. Burgmiiller. Three Nocturnes... moh @ 
4. Heller and Ernst. Les gages d’amitic, 

Book I. (7 pieces) 2 0 


5. Heller and Ernst. Les gages d’amitic¢, 
Book II. (6 pieces) 0 


6. Ernst. 


7. Kayser. 


Four morceaux de salon ... 

Four Sonatinas, Op. 58 ... 
8. Lange. 
9. Spohr. 


Six pieces .. ee oes ee 
Grand Violin School, complete ... 
10. Baillot. Formula (Scales and Arpeggios) 
11. Diehl. Popular pieces (Nos. 1 to 6) 

12, Hollaender. 


— i i 


Four characteristic pieces, 


Op, 42 as hen oon 1 0 
13. Spohr. Concerto Dramatique, Op. 47 1 0 
14. Molique. Six melodies, Op. 36 1 0 
15, Merkel. Six Bagatelles, Op. 149 ... 1 6 
16. Papini. Six characteristic pieces ... 2 0 
(To be continued.) 
EpDwin ASHDOWN. 
NEW YORK (Limited.) TORONTO 
LONDON. 


SUPPLEMFNT.—No. 52. 
“THE KING OF SCOTCH VIOLINISTS.” 


By WALLACE SUTCLIFFE. 
“ You've surely heard o' famous Neil, 
The man that play'd the fiddle weel ; 
I wat he was a canty chiel, 

And dearly lo’ed the whiskey O.” 

Neil Gow, who well earned his apt 
soubriquet ‘‘ The King of Scotch Violinists,” 
was born on the 22nd of March, 1727, at 
Inver, near Dunkeld, Perthshire. It was in- 
tended that he should follow in his father’s 
footsteps as a plaid weaver, but his inclina- 
tion towards music manifesting itself at an 
early age, this project was abandoned, and 
the boy left to follow his own bent. When 
nine years of age he began to study—as well 
as may be without a master’s aid—the violin. 
It was not till he had attained his thirteenth 
year that the luxury of tuition was provided 
for him. He wasthen placed under the care 
of one John Cameron, a retainer of Sir 
George Stewart, of Grandtully, and thence- 
forth his progress was astoundingly rapid. 

It was a few years later, in 1745, that Gow 
proved his right of precedence over his 
country’s professional brethren in that peculiar 
ability required in the performance of the 
native reels and strathspeys. A trial of skill 
had been proposed amongst a few of the best 
performers in the country, of which John 
M’Craw, a blind minstrel, was elected adjudi- 
cator. Neil had not intended to swell the 
list of contestants, believing himself to be no 
match for so many well-known and skilful 
opponents, but in the end his friends prevailed 
upon him to play, with theresult that he gained 
the prize,his competitors heartily acquiescing 
in the umpire’s decision. It was on this 
occasion that M’Craw declared “he could 
distinguish the stroke of Neil's bow among a 
hundred players.” This was probably the 
first public acknowledgment of that peculiar 
talent which was ultimately to win Neil an 
unrivalled fame asa player of national Scotch 
tunes and dances. 

In spite of this victory, he might, how- 
ever, have for ever remained in obscurity 
but for the Athole family. Living, as he 
did, in the vicinity of Dunkeld House, 
their attention was naturally attracted to 
Gow at an early stage in his career. 
Through their distinguished patronage, and 
subsequently that of the Duchess of Gordon, 
he was gradually introduced to the leading 
nobility of Scotland, and became a con- 
Spicuous figure at most fashionable receptions 
and dances. 

_“ From this period,” says his friend and 
biographer, the Rev. Baird, principal of the 
. inburgh College early in this century, 

Gow’s excellence was doubless unrivalled 


THE VIOLIN TIMES. 


FEBRUARY, 1898. 


in his department of Scotch national music : 
and formed, in truth, an era in the progress 
of its improvement which has since been 
completed by his sons. The livelier airs 
which belong to the class of what are called 
the strathspey and reel, and which have long 
been peculiar to the northern part of the 
island, assumed, in his hand, a style of 
spirit, fire, and beauty, which had never 
been heard before. It is curious and inter- 
esting to inquire, on the principles of art, in 
what consisted the peculiar character of a 
performance which had thus charmed and 
enlivened the scenes of gaiety and innocent 
pleasure, with equal effect, in every rank and 
age of life. There is, perhaps, no species 
whatever of music executed on the violin, in 
which the characteristic expression depends 
more on the power of the bow, particularly 
what is called the upward or returning 
stroke, than the highland reel. Here 
accordingly was Gow’s for/e. His bow-hand, 
as a suitable instrument of his genius, was 
uncommonly powerful ; and where the note 
produced by the up bow was often feeble and 
indistinct in other hands, it was struck, in 
his playing, with a strength and certainty, 
which never failed to surprise and delight the 
skilful hearer. To this extraordinary power 
of the bow, in the hand of great original 
genius, must be ascribed the singular felicity 
of expression which he gave to all his music, 
and the native highland got of certain 
tunes, such as T'ulloch Gorum, in which his 
taste and style of bowing could never be 
exactly reached by any other performer. We 
may add the effect of the sudden shout, with 
which he frequently accompanied his playing 
in quick tunes, and which seemed instantly 
to electrify the dancers, inspiring them with 
new life and energy, and rousing the spirits of 
the most inanimate. Thus it has been well 
observed, ‘ The violin, in his hands, sounded 
like the harps of Ossian, or the lyre of 
Orpheus, and gave reality to the poetic fic- 
tions which describe the astonishing effects 
of their performance.’”’ 

The above is an excellent and concise 
statement of Neil’s extraordinary powers 
in the particular style which national preju- 
dice, and the limited tuition of a violinist 
whose probable highest aim in his art was 
the proper performance of a highland reel, 
had forced upon him. One wonders what 
eftect the formula of instruction at a musical 
college would have had upon him? Would 
he have turned out an equally great exponent 
of classical music ? Or become a violin vir- 
tuoso in the sense one now understands the 
term? As it was, he was merely a player 
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of strathspeys and highland reels, but his 
wonderful powers in this particular role have 
brought him world-wide fame. What other 
country can boast a fiddler whose genius has 
wrought the performance of national dances 
to so high an art? Gow stands alone in his 
special province, a solitary colossal figure. 
With regard to Neil’s personal attributes 
and private character, one cannot do better 
than again quote from Mr. Blair’s reminis- 
cences. “In private life,” he says, “ Neil 
Gow was distinguished by a sound and vigor- 
ous understanding, by a singular acute pene- 
tration into the character of those, both in 
higher and lower spheres of society, with 
whom he had intercourse, and by the con- 
ciliating and appropriate accommodation of 
his remarks and replies, to the peculiarities 
of their station and temper. In these he 
often showed a high degree of forcible 
humour, strong sense, and knowledge of the 
world, and proved himself to have at once 
a mind naturally sagacious, and a very 
attentive and discriminating habit of observa- 
tion. But his most honorable praise is to 
be drawn from a view of his character, 
which was not so obvious to the public. 
His moral and religious principles were 
originally correct, rational, and heart-felt, 
and they were never corrupted. His duty in 
the domestic relations of life, he uniformly 
fulfilled with exemplary fidelity, generosity, 
and kindness. In short, by the general 
integrity, prudence, and propriety of his con- 
duct, he deserved, and he lived and died 
possessing, as large a portion of respect froin 
his equals, and of good-will from his superiors, 
as has ever fallen to any man of his rank. 


(To be conti nued.) 


MR. JAMES WATTS’ COLLECTION OF 
VIOLINS. 

(By W. Hampson. F.C.Y., Fellow of the College of 
Violinists, and Local Represcntative of the College 
for Stockport and Buxton). 

(Continwd from page 59.) 
~ The pride or the pleasure of making collections, if 
it be restrained by prudence and morality, produces a 
pleasing remission after more laborious studies ; 
furnishes an amusement, not wholly unprofitable, for 
that part of life, the greater part of many lives, which 
would otherwise be lost in idleness or vice; it pro- 
duces a useful traffic between the industry of indigence 
and the curiosity of wealth, and brings many things to 
notice that would be neglected.”—Dr, Johnson. The 
violin collectors of England. as far as my humble 
knowledge of them goes. seem to have been without 
doubt men of integrity. honesty. and sterling worth ; 
they not only helped needed artists when the pinch of 
poverty had almost left thei stranded, but I know of 
several instances where their generosity extended to 
young and struggling musicians, to whom they have 
gone so far as to present witha fine instrument which 
they might never have hoped to receive if the gentle- 
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men who bought the violins had intended to make 
cent. percent. upon their transactions, as they might 
easily have done. That is one of the greatest pecu- 
liarities about violin collecting. Many people takea 
great interest in hobbies, especially if they are 
reckoned as paying hobbies, but when you find 
gentlemen who will assist an artist by finding him the 
instrument which ensbles him to transmit his feelings 
through the medium of a fine Italian instrument, and 
keep a cultured audience spellbound, you come to the 
conclusion that there are other sides to charity as well 
as the stereotyped one of * coals and blankets.” While 
we are on this subject, I would like to dojustice to a 
class of gentlemen who very often are the recipients 
of harsh words from players as well as ignorant 
people. A collector has artistic feelings besides a 
player, and it is as great a pang to the collector to 
part with his instrument as it is to a violinist, and I 
know for a positive fact if collectors exchanged their 
instruments as often as players do, there would not be 
many fine instruments left to look at. One of the 
earliest collectors of Italian violins in England was 
William Cobbett. He was a member of the King’s 
Orchestra ; he proceeded to Rome in 1710, residing 
there several years. where he is said to have made a 
rare collection of music and musical instruments. 
“How he managed to gratify his desire in this 
direction seems not to have been understood by his 
friends. his means, in their estimation, not being equal 
to such an expenditure. Hencearose a report that he was 
employed by the Government to watch the Prevender. 
Cobbett died at an advanced age in 1748, and 
bequeathed his collection to the authorities at Gresham 
College, with a view that they should remain for 
inspection under certain conditions, leaving £10 per 
annum to an attendant to show the instruments. 
Whether the wishes of the testator were carried out in 
any way there is no information, but the instruments 
are said tohave been disposed of by auction a short 
time after his decease.”’—Hart. Other collectors were 
the Duke of Hamilton, the late Duke of Cambridge, 
the Earl of Falmouth, the Duke of Marlborough, and 
Lord Macdonald. Mr. Andrew Fountaine. of Narford 


Hall. Norfolk, was a very good connoisseur. James 
Goding wasa great collector. Mr. Plowden had a 


remarkable collection ; so had the late Joseph Gillot, 
the Birmingham penmaker. The Gillot collection of 
fiddles had its origin in a picture deal. Mr. Gillot 
happened to be making terms in his gallery at Edgbas- 
ton relative to an exchange of pictures with Edwin 
Atherstone, poet and novelist,who collected both violins 
and pictures. A difficulty arose in adjusting the balance, 
when Mr. Atherstone suggested throwing a fiddle 
in aS a counterprice. ‘That would be to no purpose,” 
remarked Mr. Gillot, “for I have neither knowledge 
of music nor of the fiddle.” “Tam aware of that,” 
rejoined his friend, * but violins are often of extra- 
ordinary value as works of art.’’ From this little 
business episode originated one, if not the greatest, 
collection of violins the world has ever known. 
Another collector is Mr. R. Crawford, of Edinburgh, 
the owner of the famous * Messiah Stradivarius ; ” 
Mr. George Haddock, Newlay Hall. Leeds ; Baron 
Knoop, and others too numerous to mention. The 
way Mr. Watts first begun to take an interest in violin 
collecting was thus. He says :—‘tThe way I con- 
tracted the violin fever was as follows: My son, aged 
seven years, was to receive his first lesson from Mr. 
Veerman. He was a little nervous about it, so I said 
‘I will have some lessons, too,’ and for the first week 
or two we went together. I was also interested in 
an orchestral society in connection with our business 
in Portland-street, Manchester, and I thought I might 
as well know something about the violin, This was 
about twelve years ago. I soon fell in love with Mr. 
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Veerman’s Strad, (the one I now have, dated 1684,) OUR SALE AND EXCHANGE MART. 





and the collecting mania began. The following is u Charge for insertion, 20 words 6d. and 3d. for every sAtition: al 
. odes = i 8 si oO 3 yi 
copy of the guarantee with regard to the violin, which pe aa alrsentng oo a best — ytd uy, 88 —. 
was originally in the possession of that fine old wick Road, Harl's Court, London, 8:W 
violinist and composer, Aloys Kettenus :—‘Strad, i hI, ei 
1684.—Copy guarantee.—To A. Kettenus, Esq., June OR SALE. Violin. ae lled Widens Gagliano, 
29, 1882. I guarantee the violin now in your pos- F with Bow and Case ; what offers? part exchange. 
session, labelled Antonius Stradivarius, and dated part cash. Address, H. F., 8, Callow Street. Chelsea. 
1684, of a back in two pieces. and bearing amber ANTED.—Genuine old Violin and Viola out of 
varnish. to be the production of that maker, and repair. State full particulars and price to 
original in all its parts.—William E. Hill.’” The Violin. 5. Oldfield Road. Salford. 
above violin is now in the possession of J. Watts, Esq.: OR SALE. wishes to dispose of a 
it is a beautiful specimen of what is often called the F fine Italian Violin. price ¢6. Edwards, The 
‘Amati Strad,” and it was made in the same year Lawns. South Cliff, Eastbourne. 
that the “ old master” died at the ripe age of 88, and OR SALE.—Splendid Italian Violoncello £35. 
it possesses a beautiful amber coloured varnish ot F -articulars, Delta, c/o Editor. The Violin Times. 
highly transparent quality. “G. A. Chanot’s OR SALE. Old English Violin, Bow and Case; 
guarantee :—Copy of Joseph Guarnerius, 1742.—July F fine tone. Further particulars, address, Mr. H. 
15th, 1892.—This to certify that I, the undersigned, R. Lone, 94. Portobello Road. Bayswater. W. 
have this day examined a violin for Mr. Theodorus. OR SALE.--Viola. splendid tone; 10 guineas. 
of this city, and in my opinion it is a Joseph F May be seen by appointment. T. Barbor Might, 
Guarnerius del Jesu, as labelled, although the outside 17. Lambert Road. Brixton Hill, S.W. 


differs somewhat from the usual style. G, A. Chanot.” 


_(Fe be continued.) THE VIOLIN SIMPLIFIED 


“All interested in Violin Making should read 


é ee be 7 1y THE GRAPHIC IT 
“ §tudio for Cremona Violin Construction, 1 Se ee Ser 
By OTTO MIGGE, For Beginners, Teachers. and advanced Pupils 
Honorary Member of the Barcelona Conservatoire, and in the higher positions. Price 6d. net. Recommended 
Author of “The Secret of the celebrated Italian Violin by Professors, Soloists. and the leading Violin 
Makers, discovered and explained ” ionmanl = 
(Vide our review in the Literary Column on the violin, p. 65). vournais, — ene = =, 
The Author of above extraordinary pamphlet has placed : “The Eastern Press,’ Nov. 27th. 1897, says :— 
our disposal 500 copies of it, which we have much pleasure “4 * Valuable to Violinists.” 
offering to the first 500 readers of THE VIOLIN TIMES on 
receipt of post card, giving name and address, directed to S. Gardner & Co., Adderbury, England. 
the Editor of THE VIOLIN TIME 


ABSOLUTELY GRATIS AND POST FREE. And all Music Sellers, 








oe -»,  OtudioferGremona Violin Construction 
| OTTO MIGGE, © 


Flonoraryv Member of the Conservatotre at Barcelona. 














(duthor of “The Secret of the Celebrated Italian 
Violin Makers, discovered and 

ss _ explained.”’) 
Drage 
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a Ss Seances version ahead 


Cie & 






: {Tut veSbein oe /Miearca”, 134 3 
ag i) BD. Gap liias. 2 
=} Meck Mietotiel y 


The Violins by Otto Migge excel all 
new violins known to me, by their great, 
noble, far-reaching tone, and are equal, in 
this respect, to the best Cremona 
instruments. 

(Signed) AvuGust WILHELM]. 








REPAIRS EFFECTED ONLY IN INSTRUMENTS 
BY THE OLD MASTERS. 


sa Restoration of Tone Guaranteed. 
i PROSPECTUS ON APPLICATION. 
— . ’ ry. , r , 
aes 11, St. JAMES'’s TERRACE, REGENT’s Park, Lonpon, N.W. 
a! = 
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OLD VIOLINS. 


Having just returned from the Continent, I have secured a large number of Old Instruments, 


which I am now repairing and adjusting. 


Among them are Violins bearing the following marks, and which are well worth the attention 
of artists, amateurs, and students desirous of having A FINE OLD INSTRUMENT. 


THEY ARE 


GUARANTEED OLD. 


Prices ranging from £3 3s. Od. upwards. 


G. FOUCHER, 


Flon. Sec., College of Vrolinists, 


VIOLIN REPAIRER AND EXPERT, 
54, MORTIMER STREET, LONDON, W. 


Klotz 
Storioni 


Gaetano Guadagnini 
Michel Platner (Rome) 


Luigi Lepri 
Tomasso Carcassi 
Sacchini di Pesaro 
Antonius Gragnani 
Klotz 

Stainer 

Angelo Lembi 

J. B. Vuillaume 
Carlo Bergonzi 
Klotz 

Ballarino 

Medari 

Fiesolane 
Giovanni Varotti 
Lipp, 1783 

Maffei 


Allon Martinez 
Sylvestre 

Gabrielli, Florence 
Ferdinando 
Montagnana 
Storioni 

Nicolo Bianci 
Diego Costa 
Gaetano Pasta 
Bartolomeo Bimli 
Klotz 

Dominico Bousas 
Galliano 

Guiseppe Sneiden, Padua 
Carcassi 
Guadagnini 

Zanoli, Florence 
Desti 

Lorenzo Archangeli 


And a large number of Old Italian, French and English Instruments. 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 

cided improvement on the old two footed 

| VLOLIN * ” 

| Bridge. 

lc QO | HERR DAVID POPPER rays: “ It possesses 

®. cours (> all the advantages you claim for it.” 

(PATENT Mons. JOHANNES WOLFF says: “ While 

oS it greatly improves the inner strings, the 
outer strings are more clear.” 





All Violinists know that with the old two 
fuoted Bridge the two inner Strings are never 
80 powerful and brilliant asthe two outer ones, 
—in fact, they are very much weaker. This is 
earenr because the outer Strings bave a direct bearing 
on the belly of the Instrument, whereas the 
| inner ones have not. 

| BONN’S NEW BRIDGE WITH FOUR 

FEET renders each String perfect. Clear ring- 

> ing tone, clearer pizzicato notes, notes in high 

—_ more aon greater carrying power, ‘and above al 

every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 





Couns 





Used at the Priocipal Oonservatoires on 
the Oontinent. 


Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 


Sole Agent for Great Britain and 
Colonies. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
Fos VIOLIN, VIOLA, ‘CELLO, Bass, &c. 


The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.SO.I., 

0.V., u.Mus. In the'r preparation they are subjected to chem- 
ical treataent which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,and such strength 
that the “E” will bear pulling up to * A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 
5s. post free. 


J.EDWIN BONN, 26, High St., Brading, Is le of Wight. 











Monthly Auctions of Musical Property. 


ESSRS. PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musical Property, on or about the 20th of every 
Month. Property intended for insertion, or par- 
ticulars of same sufficiently detailed for the Catalogue, 
should reach us ten days prior to that date. Auction 
Gallery, 47, Leicester Square, London, W.C. Estab- 
lished 1794. 


FOR SALE. 
VIOLIN by Joseph Guarnerius del Gesu, 


Well-preserved, and genuine in all its parts. 


OTTO MIGGE, 


11, St. James’ Terrace, Regent’s Park, 
N.W. 


JUST PUBLISHED. 

“Lullaby,” for Violin with 
panime nt, by Fred. Furnace. 

“Simply an exquisitely pretty little piece.’—V ide 

* Violin Times.” 


Pianoforte Accom- 


Price 1s. 6d. net, post free. 
Published by: M. A. HILTON, The Library, 


Keswick, Cumberland ; or LAUDY & Co., 139. Oxford 
Street, London. 
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{MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, te oe 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Ear.'s Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Seerctary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS: 
For the United Kingdom, per annum 
(post free)... ‘ial ae ase 2s. 6d. 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) pres 3s. Od. 
Trade supplied by WM. REEVES, 185, Fleet Street. E.C. 
West end Agents: Str. CECILIA Music PUBLISHING 
ComMPAny, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucuer, 54, Mortimer Street, W. 


The Wiolin Times. 


No. 52. Vou. V. FEBRUARY 15TH, 1897. 








DR. HEINRICH PUDOR. 


The subject of our present addition to our 
Portrait Gallery was born on August 29th, 
1865, the third son of Hofrath J. Fr. Pudor, 
of the Royal Conservatoire of Dresden. It 
was agreed by the parents that their son 
should become a musician, and that he 
should become the successor of his father. 
When only eight years old he commenced to 
play the ‘violoncello, aud in a short time 
had founded his own String Quartette, the 
members of which included some of the most 
promising pupilsof tne Conservatoire, amongst 
them being Johannes Wolff, Maurice Sons, 
and several others, who may now be ranked 
as artists of the first standing. It goes with- 
out saying that our young musician simply 
breathed in an atmosphere of music, plenty 
of which was heard at his p: — house, and 
especially Dr. Julius Rietz and J. L. Nicodé, 
who were frequent guests at the house of his 
parents. Dr, Pudor beeame a pupil of the Col- 
lege ‘* Kreuzgymimasium,” and it was particu- 
larly an idea ‘of his mother’ s, that a good and 
sound education on general topics of the day 
could only be beneficial to a musician, and 
that it may be the means of opening for him 
many a door which otherwise might remain 
closed to him. When fifteen years of age, 
young Pudor became a pupil of Friedrich 
Griitzmacher, the world-renowned master of 
the violoncello, and he was now presented 
with a beautiful violoncello, the production of 
that great Italian artist, Camillo de Camilli. 
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A\t the same time young Pudor continued his 
lessons at the Conservatoire in Dresden, the 
subjects being Harmony and Piano. On leav- 
ing the College soon after with a diploma of 
honour, he spent all his time in music under 
I’. Kirchner, F. Draeseke, Rischbieter, and 
Griitzmacher. In 1886 Pudor received the 
diploma of the Royal Conservatoire, and had 
tiie honour of playing Raff's Cello Concerto 
before the King of Saxony, and on a subse- 
quent occasion, Mollique’s Concerto at one of 
the ‘‘ Gewerbehaus ’’ Concerts, in the presence 
of the Royal Saxon Court. Pudor was also 
heard in Grieg’s Cello Sonata at a Rubinstein 
festival, on which occasion the great pianist, 
who heard this beautiful work for the first 
time, highly complimented our ‘cellist, 
heartily shaking hands with him. Leaving 
the Conservatoire, he got a position in the 
fanious Leipzig ‘* Gewandhaus ” Orchestra, 
which was then under the conductoiship of 
C. Reinecke, and Town Theatre Orchestra 
(under Nickisch and Mahler). It was the 


very same year when Wagner's ‘“ Niebe- 
lungen ” were studied and performed for the 


first time at that theatre. At this time Mr. 
Pudor, sen., became seriously ill, and as he 
thought he would not be able to work much 
longer, he advised his son to prepare for the 
University examination. So he went to 
Heidelberg, where he received the Doctor, as 
well as the Magister Degrees. On the 
death of his father, which occurred soon 
after, he went to Paris, Italy, and Vienna, 
and was finally appointed Director of the 


Royal Conservatoire of Dresden. Finding, 
however, that his position now left him 


hardly any time to devote to his favourite 
instrument, he resigned the same after two 
years, and visited again Italy, France, and 
Belgium, 


residing also for ‘some time in 
Munich. After this, we find our young 
artist to have wended his way to Engl: and, 
where he has finally se sttled down, being, 


during the season of the Scotch Orchestra, 
principal violoncellist in the same. It is 
interesting to note here that it is Dr. Pudor’s 
conviction that the violoncello is not only 
one of the most beautiful instruments, but 
that it is also the one, that as regards its 
developments, has still got a great future. 
Having been a pupil, by Julius Klengel, who 
amplified his technique after Kummer , Gol- 
termann, and Grutzmacher, it is Dr. Pudor’ s 
ambition to further enlarge the technique of 
his instrument, and a work on the higher 
development of the ’cello, to be regarded as 
a continuation of Griitzmacher’s Daily Iixer- 
cises is already in active preparation. 
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TIMES. 
CELEBRATED VIOLINS AND THEIR 
OWNERS. 
By H. Pouoxaski. 


(Continued from page 11, Vol. V.) 

Pressure on our space has prevented ie 
from continuing this series of articles, which, 
however, will be brought to a close with one 
or two more issues. 

Miss Muriel Handley, the violoncellist, 
the lucky possessor of a ‘cello which was 
onee the property of Paganini. It is an 
instrument of many poetical reminiscences ; 
that it shared the vicissitudes as well as the 
triumphs of its great master is proved by the 
inscription of its initials on the “ button ” at 
the back of the instrument. It appears that 
Paganini pawned it to pay a gambling debt, 
and scratched his initials thereon to identify 
it. The Duke of Parma bought the ’cello of 
the same pawnbroker for the sum of £30, and 
then presented it to Piatti, who used the 
‘cello entirely until he was presented with 


the famous old ‘ Strad” by his London 
admirers in 1883. Signor Piatti then sold 


the Paganini ’cello to a connoisseur for £600, 
who in turn sold it for £800. It was subse- 
quently bought for Miss Handley, who, need- 
less to say, cherishes the beautiful old instru- 
ment as something beyond price. I have 
tried, but feebly, to express in the accom- 
panying sonnet the impression this delightful 
instrument made upon me when hearing 
Miss Handley play it.—Signor Giacomo 
Quintano, an American violinist of brilliant 
repute, writes to tell me that the violin he 
always plays on isa ‘‘ Gemunder Art Violin,’ 
made by August Gemunder & Sons, of New 
York. The virtuoso speaks in the highest 
terms of this instrument, saying — that 
it absolutely answers the requirements of an 
artist, and that no violin he has ever played 
on has given him equal or greater satisfac- 
tion. Signor Quintano draws my attention 
to the fact that the Gemunder art violins 
have received the unquestionable approval 
and endorsement of such virtuosi as Sara- 
sate, Joachim, Brodsky, Otto Lund, and 
many others. The writer tells me that they 
are not new or old violins, but that pang are 
perfect violins, and that one must only know 
them to appreciate them.—I have also 
received from Mr. Eaward W. Beal an 
interesting account of his violoncello, which 
is the production of Sanctus Seraphino, of 
Venice. The label is original, dated 1746, a 
fac simile of which appeared in our December 
issue (No, 50). The instrument is in a per- 
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fect state of preservation, and has never 
sustained any serious damage. The varnish 
is rich golden brown, and the wood is beauti- 
fully figured. It is mentioned in Hart's 
book, and was exhibited at the South Ken- 


sington Loan Exhibition. Mr. Ch. Read 
refers to it in his well known articles, 


and it is also included among the photo- 
graphic illustrations in the violin gallery. 
The tone is not only powerful but beautifully 
mellow, and the genuiness of the instrument 
is guaranteed by Messrs. W. E. Hill and 
Sons.— Quite a history is attached to the 
renowned Maggini violin with which M. 
Henri Marteau is delighting American 
audiences at present. It is reported that it 
originally belong to the Emperor of Austria ; 
later on the Empress Maria Theresa pre- 
sented the instrument to a favourite Belgian 
violinist by the name of Kennis, in whose 
family it remained for many years. After 
the artist's death, Leonard, who was then 
the possessor of a magnificent Stradivarius 
violin, which he had used for a number of 
years, grew tived of his instrument, and one 
day asked De Beériot, whether he did not 
know of a fine violin which would answer his 
purpose, when De Beriot told Leonard of this 
famous instrument owned by tke Kennis 
family. Leonard saw the instrument, played 
upon it, and was so enchanted, that he 
bought it there and then. After the death of 
Leonard the violin was promised to M. Ovide 
Musin, but as he was not willing to pay 
10,00U frances for it to Mme. Leonard, she 
sent a telegram to Marteau stating that he 
could have the instrument. Marteau fairly 
rushed to the house of Mme. Leonard, paid 
the 10,000 franes, and left a happy boy in 
the possession of the p:ecious violin.—Messrs. 
August Gemunder and Sons, the well-known 
American violin experts and dealers, have 
recently added to their collection an old 
violin nade by the founder of the house at 
his home Ingeltingen, Wurtemburg, in the 
year 1838, and contains the original label. The 
instrument was modelled after Nicolaus 
Amati; they obtained it through a collector 
of antiques, who accidently discovered it in 
the possession of an old man, who said he 
had personally purchased it of August 
Gemunder in 1838, and who had sent a 
letter to the firm by a friend residing in New 
York. The violin is not for sale at any price. 
—Miss Marianne Kissler plays on a very fine 
Carlo Bergonzi, dated 1732, which was pre- 
sented to her by her London friends. It has 
the guarantee of Messrs. W. E. Hilland Sons, 
and at one time it was included in the ecle- 
brated Gillott collection.—Miss Hildegard 
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Werner uses an Antonius Gragnani fecit 
Liburni, Anno 1772.—Mr. Tor Aulin, one of 
the most prominent violinists in Sweden, 
plays on a Bergonzi, which at one time was 
in the possession of M. Sauret.—Miss Frida 
Scotta, the Danish violinist, has a splendid 
Stradivarius, which she uses with great effect 
at all her public appearances. 
(Lo be continued.) 


OBSERVATIONS. 

There is always some good news coming 
from the other side of the ** Herring Pond,” 
and the latest I hear is that a Mr. J. C. 
Kindlig, a violinist and orchestra director of 
Kansas City, Mo., has manufactured a violin 
by hand tnat has set at naught all modern 
theories of violin making. From a log of 
well-seasoned maple and a strip of cyprus, 
both picked up in a lumber yard, he has 
made a violin in two pieces. The back and 
sides were hewn from one piece, the top 
from another, and put together; yet the 
violin is perfect in every way and has a 
deliciously sweet tone. This is very remark- 
able when the tools used in its construction 
are taken into consideration—a pocket knife, 
a piece of sand paper, and some glass and 
steel scrapers. . 

Kindig worked intermi‘tently ; sometimes 
« whole day and other times an hour a week, 
just as the humour struck him; yet in spite 
of the decisive laughs of his musical friends 
he finished his instrument in three weeks of 
actual work. 

Mr. Kindig claims several advantages for 
his violin over the common machine made 
article. As violins are inanufactured of many 
pieces, which must be glued together, 
Kindig’s violin is superior in that there is no 
opportunity for glued parts to separate. The 
base-bar, which in all violins is glued to the 
inside of the cover just before the violin is 
finished, was cut out of the same piece of 
wood as the top, and in'Mr, Kindig’s violin 
there is no danger of the base-bar shifting its 
position. 

But the particular point in which most of 
all Mr. Kindig departs from the accepted 
theories of violin making is that the back 
and sides, which are cut from one piece of 
wood, are of a uniform thickness, instead of 
rising thicker towards the corners of the 
hox. This, according to Mr. Kindig, is what 
surprises most violinists who have seen his 
instrument, and those who were most derisive 
when the idea was first broached to them are 
now the most profuse in their praises. 
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Mr. Kindig will not sell his violin, a'though 
he has been offered good prices for it by 
Kansas City music dealers. He holds that 
as he has had such great success with the 
instrument, made as it is from inferior 
lumber, his next one, which will be made 
from the best lumber that can be bought, 
will be indeed the perfect violin. 

Yet another has been added to the already 
numerous list of royal honours conferred on 
Lady Hallé during her artistic career. This 
time it comes from the King of Sweden, who, 
in personal audience—a very rare distinction 
—presened the world-renowned violinist 
with the great gold medal of arts, set in 
diamonds, 

o * . 

The forty sixth annual issue of Rudall, 
Carte & Co.’s Directory and Almanack, a 
handy work of reference, is how available. It 
contains as usual, much valuable information 
for the musical profession and trace. In 
addition to the lists of professors in all 
branches of musical study, and of manu- 
facturers and dealers in London and the 
provinces, there is a necrology of notable 
musicians, a record of the festival perform- 
ances of town and country musical societies, 
etc., and a useful classified list of new pub- 
lications from October Ist, 1896, to September 
30th, 1897. 

OBSERVER. 


REVIEWS. 
Books, Music, &e.. intended Sor Review, 
addressed te the Edito: 
Court, SW, 


should be 
38. Warwick Road, Karl's 


We have received the following periodical on music 
and on the violin :— . 

From the LuEps COLLEGE ov Music : 

(Vuarterly News : We beg to offer to our contem- 
porary our congratulations upon its entering its 
second year of existence. The contents of the Janu- 
ary issue are not only of interest to members of the 
Leeds College of Music. but also to every lover of 
music in general, and we have every reason to believe 
that if the editors will continue to maintain the high 
character of their publication. and will carry it on 
with the same independent and unbiassed spirit with 
which it has hitherto been conducted. they may 
be sure to receive the support of both the 
musical profession and the public. We wish our con- 
temporary a prolonged and prosperous carcer ! 


Music : The marks or letters placed after the pieges 
indicate the degree of difficulty thus : (q e) means 
quite elmentary ; (v e very easy; (e) easy; (1) 
fairly easy, does not move out of the first position ; 
(IID moderately difficult. does not go higher than 
the third position; (V) also of moderate difticulty. 
and only occasionally goes higher than the fifth 
position (d) difficult ; (v d) very difficult ; (c) 
difficultes can be overcome only by artists ; (v) written 
for virtuosi only. : 
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We have received the following music :— 
From Messrs, L. OERTEL & Co, : 

Wandering Fiddlers : This is the title for eight 
pieces written for violin alone, by Jos. Venzl. The 
movements are intended to be played in concert 
rooms, and in the hands of good players. they will. no 
doubt, prove highly effective. The following are the 


titles of the pieces :—Morning Prayer. A Merry 
Journey. By the Forest Chapel, Dance of Gnats, 
Festive Sounds. Love Song, In the Tavern, aud 


Evening Song (d to vad). 
From Messrs, AUGENER & Co, : 

16 Studies. Op. 28. for the violin. by H. E. Kayser, 
carefully revised. fingered, and with instructive anno- 
tations by Ernst Heim. ‘These excellent studies com- 
prise exercises in the half. Ist. 2nd. 3rd, 4th. 5th, 
Gth and 7th positions, and may be regarded as gocd 
stepping stones to Rode’s and Kreutzer’s celebrated 
studies. They can also be had with accompaniment of 
a second violin. (V) 

16 Studies, Op. 30, for the violin, by H. E. Kayser. 
These are to follow the same composer's 36 elementary 
and progressive studies, Op. 20, and are also published 
with an ad lib 2nd violin part. (CV) 

Right Cortragsstucke, Op. 103, for violin, with 
pianoforte accompaniment, by Richard Hofmann. 
No. 1, Intermezzo (D major), No 2, Barcarola (B 
flat major), No. 3, Aria (G@ major). No. 4, Bolero (D 
minor). No. 5, Berceuse (G@ minor). No. 6, Zigeuner- 
tanz (D minor), No. 7, Cavatina (D major), No. 5, 
Perpetuum mobile (F major). All these pieces are 
well written, and may be made highly attractive in 
the hands of moderate players. (III.) 

Serenade Melancolique, by PP. Tschaikowsky, 
written in the key of B flat minor, is extremely 
sombre and melancolique in character If we are not 
mistaken, we have heard it played by Signor Sarasate. 
who had made it his stock piece at one time, Some 
very fine effects can be produced by players of the 
romantic school. (V) 

From Messrs, LAupy & Co, : 

Meditation. A Larghetto, for violin and piano. by 
J. Harold Henry. is another characteristic effusion of 
this highly-gifted composer. who has of late come to 
the front as a successful writer for the violin. The 
piece, which is written in the key of D major, can be 
highly recommended to the attention of violinists. 
(IIT) 

Turantella, tor violin and piano, by J. Harold 
Henry, is a brilliant little drawing-room piece, and 
makes no great demands upon the soloist, since it can 
be played throughout in the Ist position, key G major. 
(1) 

T, Pifferari, for violin and piano, by J. Harold 
Henry, is another piece which is likely to become a 
favourite amongst the younger class of violinists ; it 
will be found an excellent teaching piece, and it is 
written in the key of G major. (J) 

Five Vortragsstucke, Op. {1. for violin and piano, 
by Gustav Jensen. No. 1, Gavotte (A minor), No 
2, Bolero (B minor), No. 8, Frohl Intermezzo (G 
major), No. 4, Serenade (D major). No. 5, Romanze 
(G minor). All these pieces can be recommended for 
their melodious character. (III) 


From Mr. Epwin ASHDOWN : 

Four Pieces for Violin and Piano. No. 1. Romance 
(in G minor), No, 2. Berecuse (G@ major), No. 3, 
Lurantella (A minor), and No. 4, Gavotte and Musette 
(G major). All these four little pieces are written in 
the first position and will make excellent teaching 
pieces on account of their tunefulness, (1) 
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ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
playe ra of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Earl’s Court, London, 
SW. 

J. M., Guernsey : We are much obliged to you for 
drawing our attention to the fact that your euide is 
not confined exc lusively to the publications of Messrs, 
Augener & Co., and that a large number of the best 
copyrights of Forberg, Peters, Chanot, Woolhouse. 

Ashdown. and others, are include din it. That the 
publisher’ s own copyrights are the most numerous 
remains however a tact which is only excusable. 


7. J. Eccles: Many thanks for your charming 
letter. 
E. A. Ashford Weheartily reciprocate your kind 


wishes, and thank you for the interest you are taking 
in our paper by se mding us fresh subscribers. 

G.J.D.. Vaneourer: We heartily wish you and all 
our readers a Merry Christmas and a Happy New 
Year, and thank you and all others for the kind 
interest you have taken in increasing the circulation 
of our paper. 

J. H., Lightclitty: You are quite right, and we 


apologize for the error, which was made by our 
clerk. 
W. H.. Chemnit:: Many thanks for your most 


interesting letter. Weare vladto hear of the suecess 
of your Overture, and that it will again be performed 
in Dresden. We promise you that we shall not rest 
until we hear it in London. if not under Mr. Wood. 
then itmust:be viven under someone else. We have also 
to thank you for the photograph and the article you 
sent us, a translation of which shall appear in one of 
our next issues. 

Rosin le Bean: We shall be very pleased 
another contribution from you, and we are 
readers will be glad to see 
journal, 

tT. R.. Manvter: Mr. 1 
of the prices you name. 

Delta: Do you never read our Review column? We 
have been unable to find room ol! late for the articles 
headed * What to Play.’ They will, however, he 
resumed as soon as space and time will permit us to 
do so, 

BLK. Hull: The Stradivari label has not yet 
appeared, but we are prepared to publish it. together 
with a short sketch of his life. as soon as the portraits 
permit us todoso, Weare pleased to k. ow that our 
articles on the labels have created considerable interest, 
and if we secure sufficient encouragement. we may 
publish them later on in book form. 

Sr. CM... Lishon + The Brahms’ Concerto has been 
played several times in London, and it is for violin and 
violoncello, with either piano or orchestra accompani- 
ment. Mr. N. Simroc k. of Berlin, has published most 
of this composer’s works, and he will. no doubt, vive 
you all the information you require} 


to have 
sure our 
you revived again in our 


W. Chanot is the publisher 








The secret of the celebrated Italian violin 
makers discovered and explained by 
OTTO MIGGE. 


To be had of the Author, 


11, St. James’s Terrace, Rezent’s Park, N.W, 
Price 5s. 


post free. 
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The only remedy for Whistling Strings. 


INFALLIBLE _ 
OIL. 


Gh usm 


Recistersn 


TIMONIALS. 


RESIN 


TES 


London, W. 
Yecember 13th, 1880. 

Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
rable and gives them a thicker volume of tone. One would 
t that Oil makes strings soft and tender, but yours has 
es, and makes “them stiff and hard, and eminently 
chestral playing. 

Believe me, dear Sir, ~— very 


truly, 
LUDWIG STRAUS. 


, Northwick Terrace, Maida Hill, 






R. R. SHreLps 
, Northwick Terrace, Mz sida Hill, London, W. 
December 13th, 1880. 
Dear Sir, —The qualities of your Resin are strength and power, 


and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of serz itching, 
Believe me, dear Sir, yours very truly 


R. R. Smecps. LUDWIG STRAUS 
=, St. Paul's Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the Resin and find it exceedingly good. 
Yours truly, 
R. R. Sienns. r. CARRODUS. 
4. Disre my Read. Putney, S.W. 
a ; January ist, 1r88o, 
Dear Sir,—Through pressure of business, I have not had an 


oppertunity of thanking you for the Resin and Oil vou sent me. 
Phe Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I over-dried the string 
However, the second time : was a complete success. I shail he 
glad to know how, and ; what price, both articles can be 
oht tined, and if my testimonial is) ot any use to you, TP give it 
most willingly. 


Yours very truly 


R. R. Sitters. CARL SCHNEIDER, 
Widmore House, Bartholomew Road, London, N.W. 
arch 26th, i893. 
Dear Sir, —Ic is with great pleasure that | write these few lines 


tO you to say, after having severely tried your Oil and Resin for 
some years tor Solo Playing, I can sately state that there is none 
inthe world to equal them. Lam also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully yours, 

AL EARNSITAW., 
Portman Academy, Baker Street  Metro- 
politan College Philharmonic Society 
Richter, Henschall, Barnby, and all Festival 
Concerts. 


Protessor at 


31, St. Michael's Place, Brighton. 
May 5th, 1893. 
Sir.—For about nine months, | have constantly used your 
“NFALLIBLE " Oi for my Violoncello Strings. I cannot speak 
vo highly of it; it is far superior to any other Oil that I have 
tried, including that obtained from Italy. — I find the tone of the 
strings improved by using it, and is produced more easily after 
itisapplied. — [have recommended it to many friends, both pro- 
Jessional and amateur, and they guite agree with me as to its 
efficacy. 
Iam, yours faithfully and obliged, 
Mr. SHIELDS. FRANK IYALQUEN 
31, St. Michael's Place, Brighton. 
May 8th, 1893. 
to thank you for the Oil just received, and I 
you that f consider it excellent. [ find that 
rs that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have tound it so usetul myself. 
am, yours faithfully, 
Mr. SHIELDs. FRANK D’ALQUEN. 
I have found no other Oil answer the same purpose, and I had 
—_ many kinds betore, including R:z ugoon, Petroleum, 
I chanced to see my friend Straus’s Testimonial. 


Sold by m) restectable dealers inthe United Kingdom. Price 6d. 


Dear Sir, -I b g 


once more assure 




















WHITELAW’S 
CREMONA-AMBER OIL VARNISH. 


Identical 


The Finest Violin Varnish in the World. : 
Easily 


with the best of the Old Cremona Varnishes. 


applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 


finish his work equal to the best of the Old Masters. 

Perfected up to date, and nothing better in Violin 

Varnish can ever be made. The experiments have 

occupied years and have cost hundreds of pounds 

All the Varnish now sent out is at least one year old. 

Unsolicited testimonials come in every day. 
COLOURS. 


Orange. Amati. 


Pale Amber Yellow. | 
Dark Ambe Yellow. Orange Red. Pale Kuby. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 
Prices:—One bottle 4/-. Two bottles, 7/6, Four bottles, 12 
Post Free within the United Kingdom. __ 
VIOLINS VARNISHED at following Prices: - Varnishing 15 
Taking off Old Varnish and Re-varnishing, 20s. 
Descriptive Pamphlet Post Free rom the Inventor. 


JAMES WHITELAW, 
496, Sr. GeorGces’s Roap, GLAsGcow; 


OR FROM 
ALPHONSE CARY, 
231, OxForp STREET, LONDON, W. 


Sole Agents for United States, LYON & HEALY, 
CHICAGO. 


Trade Mark. Pamphlets and Labels are all protected. 
VIOLIN MUSIC FOR SALE. 
Cello Solos, with Piano, 
Small 


Violin, Viola, and also 


Trios for Piano, Violin, and ’Cello. 6d each, 
parcel sent on approval 
Address, Musicus. 
66, Sutherland Avenue, W. 


FANTAISIE ROMANESQUE DUET 
Ss. 


CHANSON PATHETIQUE DUET 


4s. 
For VIOLIN anp PIANO. 
By L. HO SLAY. 
Published by CHARLES WOOLHOUSE. 
174, WARDOUR STREET. 


“BERLINER SIGNALE.” 
Aeitschrift fiir die Mustkalische Welt. 
Herausgeber: PHinipr Roru, 
LUTZOW STRASSE, 84a, BERLIN, W., 
GERMANY. 

Die ‘*BERLINER  SIGNALE”’  erscheinen 


monatlich zwei Mal mit zahlreichen I]ustrationen 
und kosten bei directer Zusendung fiir cin Jahr. 
4 Mark 50 Pfennige (4s. 62.) 
PROBENUMMERN UNENTGELTLICH, 


Price 4s, 
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VIOLIN STRINGS. 
J. STROHMENGER & SONS, 


Wholesale Importers of the Finest Italian and German Strings for all Instruments, always in stock. 
A single string or bundle (guaranteed for tone and durability) at reduced prices. 


Piano, Violin, and Music Stores, 
86, BROMPTON ROAD, S.W., LONDON (opposite Harrod’s Stores). 


ASingleSample 
String sent post 
free for 5 
stamps. 





~ 
© 


All who are interested in MU 
Shonld BReaa- - = - - 


2d. 

The Brightest and Best Paper for the Musician and 
the Student. 

SPECIAL FEATURES: 


Instructive articles on all Branches of Musical Study 
by Authoritative Writers. 


MONTHLY, PRICE 


The Month’s Musical News. 
Portraits and Biographies of Celebrities. 


Office: 186, WARDOUR STREET, W. 





STRING TRIOS. 


BEETHOVEN. L. van, 12 German Dances 
(Allemandes). 


New and revised Edition by F. May. net cash. 
For 2 Violins and Violoncello Is, 3d, 


‘a Viola... Is. 3d, 

Till recently unknown, this new Edition of German 

Dances will be welcomed by friends of Classical Music 

on account of their charming and melodious character. 
GOEPFART, K., String Trio for 2 Violins and 

Viola _ aoe ase: ek 

MOZART, W. A., Three easy trios. 

revised Edition by F. May, 


New and 


For 2 Violins and Violoncello ccs 2B OE. 
a Viola... .- «2s. Od. 
PLEYEL. T., Op. 46, Six Sonatines 
For 2 Violins and Viola... oss Fe. OM 
“ ~ Violoncello ade. ae, See 
SCHUBERT, Franz. Trio for Violin, Viola, 
and “Cello ea a 


Trio for 2 Violins and Violoncello... Is. Od. 


PIECES FOR 4 VIOLINS. 


HORN, Fr... Gipsy Fantasia hs we Is, 3d. 
SPOHR, L., Andante ve sc. is OM. 
Pianoforte Quintettes for 4 Violins and 
Pianoforte. 

MICHAELIS, Alfr., Op. 16b. Fantasia Eroica 2s. 0d. 
STANG, Fritz, Fantasia in D minor «oe Se, Od. 

mt Maienlust, Fantaisie Lyrique in 
D major aa ove, Oe OF. 


Duplicate parts “Bd. each. 


Published by G. F, Schmidt, Heilbronn, Germany. 


Sole Agent for England: Louis Oertel & Co., London 
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| L. 
J. K. MJONK’S | 


TRIPLI|E-BARS 
| 


HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid results 
gained. 

















Neatn, February 25h, 1€97. 
DEAR SIR, 

Student Violin to hand; cheque enclosed, £2 2s., that is 
my opinion of it. Lt is reat good value for the money Seen 
worse toned instruments sold many times for £5. I will pack 
up an old ‘cello to-night, and if you can put any tone into 
that, you can do wonders. 

Yours faithfully, T. D. N———-. 
NEATH, Jarech 29/h, 1597, 
DraR SIR, 

The old ‘Cello came to hand on Friday, wand we have been 
trying it ever since. It was not worth firewood before, now 
itis a very nice toned instrument indeed. I have bought and 
sold many for £10 or £12, not near so good, It is clear and 
mellow, and answers easily to the bow trom the nut as far up 
as T can play, two octaves, and the tone vibrates all the way 
up. ‘7is good. I will pack another for you this evening. 

The Viola altered has also given great satisfaction. It is 
worth double the money now. The Student Viola loaned 
shall be returned forthwith, 

Yours faithfully, T. D, N- —. 
NEATH, March 31st 1897. 
DEAR SIR, 

You can do anything you like with my letters. I shall be 
glad to show the ‘Cello to all who care to see it. It was 
simply worthless, and is now « very nice mellow instrument. 
Mr.G......n (who is a professional and has been for years in 
Sir Chas. Hallé’s band) told me on Saturday that it is far 
better in tone than one a friend of mine plays on which cost 
£18 cash. Friends who have laughed at the “d'‘d old tub”’ 
for years, want to buy or exchange for it now. The owner of 
the one now sent, after playing the * old tub" triple barred, can't 
play upon his own that he has had for 22 years, and so you 
get it to alter. 

Yours faithfully, T, D. N 

More Agents wanted, no outlay. 

Please note that it KILLS WOLF. 

Circulars post free from — 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, S.W. 


WANTED. 
A Violin by Simon Andrew Forster. 


No one need offer an instrument unless it carries 
unmistakeable evidence of this maker's Jest work. 
Also the following printed label with number of 
instrument and maker's jxitials in ink. number and 
signature under the varnish at the tail end of 
— For such a violin a fair price will be 
pared, 


Appress: J. T. CHAPMAN, 
Alexandra Road. South Manchester. 


ALL BACK NUMBERS 
Of “THE Vion Times,” with Portraits, Fac- 
simile Letters and other Plates that have 
appeared in ‘THE Vion Times,” can be 
had from the Secretar y, 38, Warwick Read, 
Earl's Court, $.W. ‘For full list see page 
209 of last month’s issue. 


ST. CECILIA 


Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 

ROYSTON’S Violin Tutor, 1s. 6d, nett. 


The Strad says “We can recommend this book for class 
teaching and let it be said that the only explanation worth 
having comes from the master, therefore this book bids fair 
to become popular. 


PUBLICATIONS contained in the Syllabus of 
the College of Violinist’s Examinations 
for 1897. 

6 Miniatures, HH. Saint-George (any one). 

3 Lyrics. 'Th, Polonaski (any one). 

Aire varié, Op. 1. De Bériot. 

Preghiera. \.G. Saint- 

Rose, Thistle, and Shamrock. ~ 1 S.or 6f George. 

Seales and Arpeggi for Violin, E, Polonaski. 

Scales and Arpe yy! for Viola m 

Scalesand . ri agi for Violoncello j -M. A. Coward Klee. 

20 Studies. No. 8,12, or 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at Is, nett. 
6 Melodious Studies (Ast Position only). Alban Henry. 
6 Melodious Reereations. Victor Hollaender. 
Petite Suite, by S. 1, Fielder. 
FOR 2 VIOLINS ONLY. 
Original and Progressive Melodies. Joset Trousselle, 
‘“‘THE VIOLIN AND BOW,” a Treatise by 
B. Poznanski, 
33 separate Photographs taken from life. 
10 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett. 





VIOLIN MUSIC FOR SALE. 


I can Supply the following Pieces and Exercises : 


s. ad. 

Six Dances. by Hoffmann ee 2 6 
Twelve Studie s, by E. Polons ski : 1 6 
Kreutzer’s 40 Studies, Edited by Papini_ 2 0 
Frithlingslied, by Polonaski 1 0 
Invocation & Sunset, by J. Harold Henry, each 1 0 
Airs Variés, Op. 1,7and 15, by de Beriot. each 1 0 
Chanson du Nord, by E, Polonaski eis mc es 
Twelve Original Pieces. by E, Gillet. ... each 1 0 
or together 10 O 

Five Songy without Words, by Bayrhoffer cach 0) 6 
or together 2 0 

Three Russian Airs, by Papini together L 6 
Nocturne, by Rubini. Edited by E. Polonaski... 1 0 


Three Drawing Room Pieces. by F. David 
together 1) 6 

And x parcel of other Music, the list of which, with 

lowest prices, can be obtained by addressing as under. 

Also FOR SALE.—Several Fine Old Violins, with 
Cases. and Bows, prices from £3 to £10. For particu- 
lars address as under, 

Also FOR SALE —A complete set of ‘The Violin 
‘Times,’ from No. 1 to No. 48, loose copies. clean and 
perfect. Price 4s, 6d. the lot. 

For further particulars address ; 


J. H. SPRAGGS, 
10, Hildyard Road, Lillie Bridge, 


LONDON. S.W, 
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VIOLIN REPAIRS. 


All instruments requiring repairs should be sent _ to 
Mr. F. W. CHANOT, 73, Berners Street, London, W., whose experience 
is well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 
father, George Chanot, London, 1873—1880. He is in every respect to be 
trusted with the repairing of the finest instruments of Cremona, as the 
following extracts will fully show. “For four generations the Chanot 
family have had a European reputation as makers of violins, ’cellos, 
bows, ete. . . . . The house has also been always famous for the 
unerring judgment of its members in respect to the antique violins by 
the great masters in which they have dealt. . . . . In addition to 
maintaining the high repute of the family as makers of and dealers 
in violins and cognate instruments, Mr. F. W. CHANOT has made his 
mark by publishing some of the choicest violin music ever produced. 
The “EDITION CHANOT” is familiarly known throughout — the 
professional and amateur world. . . . . He also supplies every 
requisite for the artist in the torm of bows, strings, ete. A large amount 
of business is done in REPALRING INSTRUMENTS, THE WORK 
BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Sc well-known is Mr. CHANOT'S enthusiastic 
delight in valuable antique violins that the owners of the most cherished 
instruments commit them to his care, for the purpose of repairing, with 


the most unbounded contidence.” 


From “ILLUSTRATED LONDON.” 


ESTIMATES FREE. 
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COLLEGE OF VIOLINISTS, 


LIMITED, 


LONDON, W. 








THE PROSPECTUS OF 


The TEACHING DEPARTMENT, 
SYLLABUS 


AND 


OFFICIAL LIST OF MUSIC, 
For the Year 1898, 


Are Now Reapy. Numerous Alterations and Additions. Copies will be 
_ sent gratis and post free on application to the Hon. Sec. of the College. 


- TEACHERS’ CERTIFICATES are Now AWARDED. 


Full information can be obtained of the Hon. SEc., 


Mr. G. FOUCHER, 
MORTIMER STREET, 
LONDON, W. 








BusINEss to their 








NEW PREMISES, 


140, NEW BOND STREET, W. 





“2 


They also wish to announce that they have: | 


we 


been awarded a ‘DiptomE p'Honneur,” at the ™ || 


ate Brussels International Exhibition, 1897, for 





Bow, and Case making. 
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